WORK IN ITALY,  1787-1794
and a sketch-book in the Victoria and Albert Museum
are valuable evidence of his diligence. The journal,
besides a few sketches from contemporary life, includes
a long and laboriously written account of the collections
at Portici, and a briefer one of the Palace at Capo di
Monte, several sketches of Pompeii, and some classic
architectural details and figures copied from antique
paintings. The sketch-book is more interesting. Much
of it is given up to careful sketches from antique bas-
reliefs, mainly of the florid Greco-Roman type. But
there are also careful studies from the Cavallini mosaics
in Sta Maria in Trastevere ; from the work of Ghiberti
both at Siena and Florence ; from the reliefs of Donatello
and of Brunelleschi in S. Lorenzo, Florence ; from the
paintings in the Campo Santo of Pisa ; from a painting
by Spinello Aretino described as being " at the Inn Buon
Convento"1; from Duccio's Maesta\ from Niccolo
Pisano's reliefs at Lucca and Siena ; from the painting of
The Flood by Paolo Uccello in Sta Maria Novella, Florence;
from the tombs of the Scaligers at Verona ; and from the
reliefs on the front of the Cathedral at Orvieto. Of the
last there are two, each inscribed " Mr. Ottley," which
suggest that Flaxman came into touch with one of the
principal agencies through which the cult of early Italian
art was developed in England.
Evidently, therefore, Flaxman indulged his taste foi
1 From the sketch this seems to be The Virgin of Mercy by Parr
Spinelli, now in the Gallery of Arezzo.
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